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Week 1, Reading 1: Phases in the Western Idea of Japan

Phases in the Western Idea of Japan In Britain, Japan’s image or the ‘idea’ of Japan has
been described by the Historian Richard Storry as developing in three historical stages:

Historian Images Period

RICHARD STORRY (1979) | Exotic Japan / Lotus Land | 1850s-1910s
Our Gallant Ally 1902-15
Japan the Menace 1910s-1945
The Post-War Phoenix 1945-c.1964
The Busy Bee 1960s-1990s

More recently, two writers on Japan have maintained that the image of Japan is not confined
to historical stages but is a mixture of images that has relevance at any time.

Writer Images Period

FREDERICK SCHODT Friend, Foe, Model, Mirror | Images are thematic and

(1994) belong to no fixed period.

IAN LITTLEWOOD Aliens, Aesthetes They accumulated in the

(1996) Butterflies, Samurai past and they all apply
today.

Whether we call it a ‘menace’, or a ‘foe’, or an ‘alien’, one image common to all three
descriptions of Japan is the threat. The Threat or Menace Image endangers the West. That is,
Western values and Western political and commercial interests in East Asia.

In Britain, this idea of Japan as a threat began to gain strength around 1916, as a result of
the Twenty-One Demands crisis of 1915 [%}#E 21 » §2%:K] in which Japan attempted to
impose political conditions on China that would have allowed her to exert undue influence
there. By the 1920s, books on the Japanese ‘menace’ to the West and East Asia were fairly
common, and in some cases extremely popular among British readers. These books eclipsed
the British taste for the Exotic Japan that had been so popular at the turn of the century, and
especially for the ‘bushido’ of our Gallant Ally Japan, which caught the Western imagination
when Japan’s defeated Russia in 1904-5.

The Menace image became fixed around 1931 and grew until Hiroshima and Nagasaki and
the defeat of Japan in 1945. In the 1950s and 1960s, Japan rose from the ashes to become the
Phoenix [~4E55]. From the 1960s until the bubble burst in the 1990s, Japan was seen as the
Busy Bee.

Let’s look at some images and see where they fit.




Week 1, Reading 2: Images and ideas
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COURSE ESSAYS: CHOOSE YOUR ESSAY TITLE FROM THIS LIST

1. What is the difference between advertising and propaganda? Discuss, and give examples.

2. Japan had a positive image in the West in Meiji and early Taisho. However, by early Showa,
Japan’s image had become negative. Why and how?

3. In the 20th century, Japan’s image went from the Exotic, to the Gallant Ally, to the Menace,
the post-war Phoenix and finally the Busy Bee of the 1970s-90s. Which image do you think

was the most accurate?

4. The English-language newspapers of Japan had a strong influence on the image of Japan in
the pre-war period. Why? Are they as important today?

5. Ifyou became a propaganda writer for Japan today, what image would you try to create for
Japan in the new millennium?

6. Does Tora-san represent the real Japan?

7. Which modern Japanese man or woman singer, writer or TV personality represents modern
Japanese women best? Choose one woman and write about her image.

8. Is Japan understood or misunderstood in the West? Discuss and give examples.

9. Compare Japan’s modern image with the modern image of China. How are they different?
How are they similar?

10. Are you (or your family) typically Japanese? (a) Define ‘typically Japanese’. Then (b) Show
how you/your family fit that image. Then (¢) show how you/your family are different. Then
(d) come to a conclusion.




ESSAY NOTES

1  Please write 800 or more words in English.
2 Essays must be typed using a pc (not keitai).
3 Please check your spelling carefully.
4 You can use illustrations, charts or photographs
5  Essays must follow the model: 1 Introduction - 2 Thesis - 3 Antithesis - 4 Conclusion
6  Putin my “Japan’s Modern Image” door envelope [7402] by December 10 [42]
» No essay or late essay = no grade on this course <«
. Format

Write your name, student number, date, course name and essay title, at the top of the page.
Indent all paragraphs

Type your essay on a pc

Total 800 words in English
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2. Organisation Essays must follow the model: Introduction, Thesis, Antithesis, Conclusion.
Introduction: introduce the subject of the essay. Say why it is important, or why it is controversial, or
why it is interesting.

Thesis Write what you believe is the true situation. Give your opinion and give facts and figures.
Antithesis: Now write the opposing argument to yours. Give other opinions, and give some of their
facts and figures if you want to.

Conclusion: Summarise the arguments supporting your opinion (in Thesis) and the arguments against
your opinion (in Antithesis). Make your conclusion.

3. References If you mention a book, or a source or a quotation or a table or a statistic, you must
write them down here: book title, author etc. If you got information from my course material, you
should say so here. If you got information from the Internet, write down the url and the name of the
website.

4. Free choice essay If you don’t want to use any of the essay titles I have given you, you can have a
free choice of essay subject on Contemporary British Society. But you must discuss your choice with
me, and you must follow the rules on this page - format, organisation, reference etc.




E AR B Japan’s Modern Image Week 1 QUESTIONNAIRE

NAME NUMBER DATE

LOOK AT THE PICTURES IN READING 2. WHICH IMAGE OF JAPAN DO THEY REPRESENT? WRITE DOWN THE
IMAGE. THEN EXPLAIN WHY YOU THINK SO.

PICTURE | IMAGE: BECAUSE...
1
PICTURE | IMAGE: BECAUSE...
2
PICTURE | IMAGE: BECAUSE...
3
PICTURE | IMAGE: BECAUSE...
4
PICTURE | IMAGE: BECAUSE...
5
PICTURE | IMAGE: BECAUSE...
6
PICTURE | IMAGE: BECAUSE...
-
PICTURE | IMAGE: BECAUSE...
8
PICTURE | IMAGE: BECAUSE...
9

MAYBE SOME PICTURES DON’T FIT ANY IMAGE. WHICH ONES ARE THEY?




